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	11:00-11:10
	Development of the Duncan idea in Russia
Opening speech of the Honored worker of culture of Russia Valentina Nikolaevna Ryazanova

	11:10-12:00
	Concert program-introduction to the studios "Isadora Duncan's method of plastic dance"

Duncan Dance South, USA
Director Meg Brooker
A joint dance. Brahms. Waltz with rose petals (Meg Brooker, Valerie Durham, and Julia Pond)
Freedom dance (Meg Brooker)
Dance (Julia Pond)

Classical-Modern dance theater (Duncan Center), Saint Petersburg
Head Olga Trul
Dido's Lament. Purcell.
Schubert's Symphony 5 in b flat

Nizhny Novgorod Isadora school of body plastic surgery, Nizhny  Novgorod
Managers Of Cavallaro Olga, Lyutova Irina
Dance
Orkestr Christoph Milouse

Dance Studio Dance-o-Dora, Moscow
Dina Weimer
Dreams of Carmen. Malaguena. 
J. Bizet
Dreams of Carmen. Scene. 
J. Bizet

ESCOLA CONTEMPORÂNEA DE DANÇA, Brazil
Fatima Suarez
Talavera

	12:40-14:00
	Russian tradition of plastic dance, which arose under the influence of Isadora Duncan

Isadora's plastic dance Studio "Interclub" RUDN, Moscow
Valentina Ryazanova
A film about the method of musical movement, prepared for the 20th anniversary of the Studio
Prokofiev Plastic composition
Tchaikovsky Russian Dance
Prokofiev's Fleeting

Art movement Studio of the Academy of Sciences, Moscow
Inessa Kulagina
"Egyptian fresco", music By S. Heller, Op. L. N. Alekseeva
"Sad waltz", music. I'm Sibelius. Dedication to Isadora Duncan, Op. And Kulagina, 2001.
"Intermezzo", music by R. Schumann, Op. L. N. Alekseeva, 1938
Rachmaninoff. Prelude.
Strauss Waltz

The center of musical movement "Heptachor" to them. S. D. Rudneva, Moscow
Aida Aylamazian
Bach Sarabande
Manuel de Falla. 7 Spanish folk songs.

	15:30-17:30
	Musical movement: origins and modern practice 
Aida Aylamazyan

	18:00-20:00
	Master classes
Meg Brooker "Duncan dance Technique"
Julia pond
Cavallaro Olga

	20:30-21:30
	Concert of the choreography Department of the Middle University of Tennessee
Meg Brooker




